




Foremothers

I. Saint James’ Blue Dream

i. Death Sound

ii. Transfiguration

iii. River Consetellation

II. Tide Change Ceremony

Notes 
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General Notes on Intonation:

I. Saint Jame’s Blue Dream

This movement is focused on a just intoned g minor triad. 

All of the melodic figures in this movement are compressions or expansions of the minor triad. Due to this, many accidentals are roundings of 
precise pitches. For this reason, I give the exact hertz of each pitch. Underlined accidentals indicate an estimated accidental. 

The key to this movement is to internalize the harmonic proportion of a just minor triad.

I strongly recommend hearing the pitches using a sine wave generator rather than relying purely on the accidentals. 

Notes:

a 4:5 ratio tuned from the tempered 
major third below. 

a  pure major third tuned from the 
tempered major third below.

-13.69¢ from nearest 12 tone equal 
tempered pitch

13.69¢ flat 

About a twelfth tone sharpAbout a twelfth tone sharp

“As if a fifth partial”

Example: C  5 = 550h (tuned from A)

a 5:6 ratio tuned from the tempered minor third 
below. 

a pure minor third tuned from the tempered 
minor third below.

+13.69¢ from nearest 12 tone equal tempered 
pitch

13.69¢ sharp 

About a twelfth tone sharpAbout a twelfth tone sharp

“As if an inverted fifth partial”

Example: C  5 = 558.77h (tuned from A#)

5th Partial Relationships



a 4:7 ratio tuned from the tempered minor seventh below. 

a pure minor seventh tuned from the tempered minor seventh below.

a 7:8 ratio tuned from the supermajor whole step above. 

a supermajor whole step tuned from the tempered whole step above.

-31.17¢ from nearest 12 tone equal tempered pitch

31.17¢ flat 

About a sixth tone flatAbout a sixth tone flat

“As if a seventh partial”

Example: C   5 = 544.47h (tuned from D#)

a 7:8 ratio tuned from the tempered whole step below. 

A supermajor whole step tuned from the tempered whole step below.

+31.17¢ from nearest 12 tone equal tempered pitch

31.17¢ sharp 

About a sixth tone sharp

“As if an inverted seventh partial”

Example: C   5 = 564.44h (tuned from B)Example: C   5 = 564.44h (tuned from B)

Seventh Partial Relationships
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