APARATO CRITICO

CONCERTO en Sol Mayor para flauta, dos violines y bajo

Localizacion: Biblioteca Nacional de Espafia

Signatura: E-Mn MP/3174/7

Contenido: 4 particellas (flauta, violin I, violin II, bajo no realizado)

Movimientos: Spiritoso, Largo, Rondé allegretto

Origen: posiblemente espafiol

Datacidn: ca. 1750-1770

Observaciones: en la Biblioteca Nacional de Espafia existe también un concierto similar, en Fa Mayor y con la
misma plantilla, posiblemente con el mismo origen (signatura: E-Mn MP/3174/5, edici6n aqui)

Spiritoso
c.4 vl.1 |Se han respetado las disposiciéon que presentan las plicas en el el orig.
c.6 fl. | Se han cambiado las ligaduras del orig. para respetar el fraseo del pasaje analogo (cf. c. 2)

c.8 vl. Il |Se han afiadido las ligaduras para respetar el fraseo de pasajes andlogos anteriores

c.8 vl.1 |Se ha afiadido la ligadura para respetar el fraseo de pasajes analogos anteriores
c.9 fl. | La apoggiatura esta borrosa en el orig. pero se ha mantenido
c.22 F1 | Compas repetido de acuerdo al signo bis que presenta el orig.

c.23 vl.1 |Se han desarrollado los signos de repeticién de figuracién que presenta el orig.

c.23 fl. | Primeras cuatro semicorcheas, orig. sol. Sustituidas por si (cf. vl. ], c. 23)

c. 29 vl.II | Se ha afiadido el matiz

c.29 fl. |Primera semicorchea, se ha afiadido la apoggiatura (cf.vl.], c. 29)

c. 40 vl.1 |Se han cambiado las plicas que presenta el orig. para facilitar la lectura

c.52 vl.1 |Se han desarrollado los signos de repeticién de figuraciéon que presenta el orig.

c.58 | basso |Se ha desplazado el sforzando a la primera corchea (cf. vl. I, c. 231)

c.58 vl.1 |Se han afiadido las ligaduras para respetar el fraseo de pasajes andlogos anteriores

c. 67 fl. |Orig. no estan claras las notas del grupetto. Se ha transcrito andlogamente al c. 66

c. 80 vl.1 |Se han afiadido las ligaduras para respetar el fraseo del pasaje analogo (cf. fl., c. 80)

c.81 vl.1 |Se han afiadido las ligaduras para respetar el fraseo del pasaje analogo (cf. fl., c. 81)

c.81 fl. | Cuarta corchea, orig. do becuadro. Sustituido por do sostenido (cf. c. 83)

c.81 fl. | Se ha afiadido la ligadura para respetar el fraseo del pasaje analogo (cf. c. 83)

c. 82 vl.1 |Se han afiadido las ligaduras para respetar el fraseo del pasaje analogo (cf. fl., c. 82)

c.83 vl.1 |Se han afiadido las ligaduras para respetar el fraseo del pasaje analogo (cf. fl., c. 83)

c. 87 fl. | Se ha afiadido la ligadura para respetar el fraseo de pasajes analogos anteriores

c.92 vl II |Se han afiadido las ligaduras para respetar el fraseo del pasaje analogo (cf. vl. 1, c. 92)

c.99 | basso |Se ha desplazado el f presente en el orig. en el c. 98

c.101 fl. |Se ha afiadido la ligadura para respetar el fraseo de pasajes andlogos anteriores

c.105 | vl.I |Ultima semicorchea, orig. mi. Sustituido por la

c. 106 fl. | Tercera semicorchea, orig. fa. Sustituido por sol

c. 110 fl. | Ultimas dos semicorcheas, orig. dudosas. Sustituidas por fa y re (cf. v1. I, c. 110)

c.112 | vl.I |Cuarta corchea, orig. presenta trino. Se ha eliminado (cf. fl., c. 112)

c. 119 | basso | Primera negra, orig. si dudoso. Se ha afiadido

c. 120 fl. |Se ha afiadido la ligadura para respetar el fraseo del pasaje analogo (cf. c. 122)

c. 123 fl. | Tercera semicorchea, orig. re sostenido dudoso. Se ha mantenido la alteraciéon

c. 125 | basso |Se ha afiadido becuadro de cortesia
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c. 127 fl. | Se han respetado los becuadros de cortesia de orig.
c. 130 fl. | Se han respetado los becuadros de cortesia de orig.
c. 146 fl. |Seha afiadido la ligadura para respetar el fraseo del pasaje analogo (cf. c. 145)
c. 171 fl. |Se haafadido el matiz }?
c.172 | vL1 |Sehaafadido el matiz }?
c.174 | vL 1l |Se haafadido el matiz @ (cf.vl.1, c. 174)
c.180 | vlL.I |Sehan anadido las ligaduras para respetar el fraseo del pasaje analogo (cf. vl. II, c. 180)
c.183 | vlL.I |Sehan anadido las ligaduras para respetar el fraseo del pasaje analogo (cf. v1. II, c. 183)
c. 183 fl. |Se ha afiadido la ligadura para respetar el fraseo de pasajes analogos anteriores
c. 191 fl. | Primera corchea, orig. fa sostenido. Sustituido por fa becuadro (cf. c. 190)
c. 195 | basso | Blanca, orig. sin puntillo. Se ha afiadido (cf. vl. [ y vl. 1], c. 195)
c. 195 fl. | Se han desarrollado los signos de repeticion de figuracidon que presenta el orig.
c. 197 fl. | Se han desarrollado los signos de repeticion de figuracion que presenta el orig.
c.203 fl. | Compas repetido de acuerdo al signo bis que presenta el orig.
c. 204 fl. |Compas repetido de acuerdo al signo bis que presenta el orig.
c. 207 fl. | Primera semicorchea, se ha afiadido la apoggiatura (cf. c. 208)
c. 209 fl. |Se ha afiadido la ligadura para respetar el fraseo del pasaje analogo (cf. c. 208)
c.222 fl. |Se ha afiadido la apoggiatura y la correspondiente ligadura como en pasajes analogos
c.223 | vL. Il |Sehan afadido las ligaduras para respetar el fraseo del pasaje analogo (cf. fl. y vl. I, c. 223)
c.231 | vL.II |Sehan afadido los stacatti (cf. vl. I, c. 231)
c.235 | vl.I |Sehan cambiado las plicas que presenta el orig. para facilitar la lectura
Larguetto
c.1 fl. |Se ha afiadido el matiz sempre piano (cf. vl. 1, vl. [ y basso, c. 1)
c.6 vl. Il |Se han afiadido las ligaduras para respetar el fraseo del pasaje analogo (cf. vl. ], c. 6)
c. 15 vl.1 | Terceray quinta corcheas, orig. mi. Sustituido por fa (cf. armonia vl. ], c. 15)
c.22 | vl.1I |Se han afiadido las ligaduras para respetar el fraseo del pasaje analogo (cf. vl. ], c. 22)
Rondé allegretto
c¢.31 | vl.II |Cuarta corchea, orig. si dudoso. Se ha mantenido
c.31 vl.1 |Cuarta semicorchea, orig. sol. Sustituido por la (cf. fl,, c. 31)
c.31 fl. | Tercera corchea, orig. la. Sustituido por sol (cf. vl. ], c. 31)
c.36 fl. |Segunda negra, orig. fa. Sustituido por sol (cf. vl. I, c. 36)
c.37 | basso |Segunda negra, orig. silencio dudoso. Se ha mantenido (cf. fl, vl. Iy vl. 1], c. 37)
c.39 fl. | Primera semicorchea, se ha afiadido la apoggiatura (cf. fl, c. 38)
c.43 fl. | Se han cambiado las plicas que presenta el orig. para facilitar la lectura
c. 44 fl. |Se ha afiadido la ligadura para respetar el fraseo de todos los tutti del movimiento
c. 45 vl.1 |Se ha afiadido la ligadura para respetar el fraseo de pasajes analogos anteriores
c. 45 fl. |Se ha afiadido la ligadura para respetar el fraseo de todos los tutti del movimiento
¢.50 | vL.II |Primera corchea, orig. re. Sustituido por mi
c.53 | basso | Cuarta corchea, orig. si. Sustituido por la (cf. armonia fl,, vl. Iy v1. 1], c. 53)
c.72 | basso | Blanca, orig. sin ligadura. Se ha afiadido (cf. c. 72)
c.83 | vl.II |Primera negra, orig. dobles cuerdas. Se han eliminado (cf. c. 84)
c. 88 vl.1 |Se ha afiadido la ligadura para respetar el fraseo de pasajes analogos anteriores




c. 97 fl. | Se han afiadido las ligaduras para respetar el fraseo de pasajes analogos anteriores
c.113 fl. |Se han afiadido las ligaduras para respetar el fraseo de pasajes analogos anteriores
c.116 | vl.I |Sehaafiadido el matiz jf
c. 116 fl. | Se haafiadido el matiz f
c.119 | vL.1I |Se ha afiadido la ligadura para respetar el fraseo de pasajes analogos anteriores
c.119 | vL.I |Sehaafiadido laligadura para respetar el fraseo de pasajes analogos anteriores
c. 137 fl. |Segunda negra, orig. sin ligadura. Se ha afiadido (cf. fl,, c. 139)

c. 143 fl. |Se han afiadido las ligaduras para respetar el fraseo del pasaje analogo (cf. c. 144)
c.148 | vL.II |Orig. compas repetido. Se ha eliminado

c.150 | vL.II |Terceray cuarta corcheas, orig. do y re naturales. Sustituido do y re sostenidos

c. 150 vl.1 |Cuarta corchea, orig. mi. Sustituido por fa

c. 155 fl. |Se haafiadido el matiz f

c.169 | vlL.I |Se ha afiadido la ligadura para respetar el fraseo de todos los tutti del movimiento
c.171 fl. |Seha afiadido la ligadura para respetar el fraseo de todos los tutti del movimiento
c.179 | vl.1I |Seha afiadido la ligadura para respetar el fraseo de todos los tutti del movimiento
c.179 fl. |Se ha afiadido la ligadura para respetar el fraseo de todos los tutti del movimiento
c.192 | vL1I |Se haafiadido el matiz f

c. 196 fl. |Se ha afiadido la ligadura para respetar el fraseo de pasajes analogos anteriores

c. 197 fl. |Se ha afiadido la ligadura para respetar el fraseo de pasajes analogos anteriores
c.200 | vL.II |Primera corchea, orig. dobles cuerdas. Se han eliminado (cf. vl. I, c. 200)

c. 201 | basso | Se han desarrollado los signos de repeticiéon que presenta el orig.

c.201 | vL.II |Se han desarrollado los signos de repeticiéon que presenta el orig.

c.201 | vlL.I |Sehan desarrollado los signos de repeticion que presenta el orig.

c.201 fl. |Se han desarrollado los signos de repeticiéon que presenta el orig.

c.205 | vl.I |Séptima semicorchea, orig. do. Sustituido por re (cf. c. 204)

c. 209 fl. | Tercera corchea, orig. la. Sustituido por sol

c.240 | vL.I |Sehaafiadido laligadura para respetar el fraseo de pasajes analogos anteriores
c.247 | vlL.1 |Sehaafiadido laligadura para respetar el fraseo de pasajes analogos anteriores
c.261 | vL.I |Primera negra, orig. mi. Sustituido por re (cf. vl.II, c. 261)

c.271 | vL.II |Primera semicorchea, se ha afiadido la apoggiatura (cf.vl. ], c. 271)
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CRITICAL NOTES

CONCERTO in G Major for flute, two violins and basso

Location: Biblioteca Nacional de Espafia

Signature: E-Mn MP/3174/7

Content: 4 parts (flute, violin I, violin II, unfigured bass)

Movements: Spiritoso, Largo, Rondé allegretto

Origin: possibly Spanish

Date: ca. 1750-1770

Notes: there is a similar concerto at the Biblioteca Nacional de Espafia, presenting same parts but in F Major,
possibly of the same origin (signature: E-Mn MP/3174/5, edition can be found here)

Spiritoso
b. 4 vl.1 |The edition keeps the same beaming of the orig. ms.
b.6 fl. | Ties of the orig. ms. keep the phrasing of former similar phrases (cf. b. 2)

b.8 vl. Il | Ties have been added so as to keep the phrasing of former similar phrases

b. 8 vl.1 |Atie has been added so as to keep the phrasing of former similar phrases

b.9 fl. | The apoggiatura is kept although it looks blurred on the orig. ms.

b. 22 F1 | This bar has been repeated following the sign bis (“repetition”) on the orig. ms.

b. 23 vl.1 |Repetitions have been edited following the repetition signs on the orig. ms.

b. 23 fl. | First four sixteenth notes, orig. G. Replaced by B (cf. vl. I, b. 23)

b.29 | vLII | P hasbeenadded

b. 29 fl. | First sixteenth note, an apoggiatura has been added (cf. vl. I, b. 29)

b. 40 vl.1 | The orig. ms. beaming has been changed for practical purposes

b.52 vl.1 |Repetitions have been edited following the repetition signs on the orig. ms.

b.58 | basso | The sforzando has been moved to the first eighth note (cf. vl. II, b. 231)

b. 58 vl.1 |Ties have been added so as to keep the phrasing of former similar phrases

b. 67 fl. | The orig. ms. shows a blured turn, the notes edited follow b. 66 turn

b. 80 vl.1 |Ties have been added so as to keep the phrasing of former similar phrases (cf. fl., b. 80)

b. 81 vl.1 | Ties have been added so as to keep the phrasing of former similar phrases (cf. fl., b. 81)

b. 81 fl. | Fourth eighth note, orig. C natural. Replaced by C sharp (cf. b. 83)

b.81 fl. | Atie has been added so as to keep the phrasing of former similar phrases (cf. b. 83)

b. 82 vl.1 | Ties have been added so as to keep the phrasing of former similar phrases (cf. fl., b. 82)

b.83 vl.1 | Ties have been added so as to keep the phrasing of former similar phrases (cf. fl., b. 83)

b. 87 fl. | Atie has been added so as to keep the phrasing of former similar phrases

b.92 | vL.II |Ties have been added so as to keep the phrasing of former similar phrases (cf. vl. I, b. 92)

b.99 | basso f on b. 98 has been moved to b. 99

b. 101 fl. | Atie has been added so as to keep the phrasing of former similar phrases

b.105 | vL.I |Lastsixteenth note, orig. E. Replaced by A

b. 106 fl. | Last sixteenth note, orig. F. Replaced by G

.110 fl. |Last two sixteenth notes, orig. blurred. Replaced by F and D (cf. vl. [, b. 110)

112 | vL.1 |Fourth eighth notes, orig. shows a trill. Removed (cf. fl, b. 112)

119 | basso | First quarter note, orig. B blurred. The edition keeps the B

120 fl. | Atie has been added so as to keep the phrasing of former similar phrases (cf. b. 122)

123 fl. | Third sixteenth note, orig. blurred D sharp. The edition keeps the sharp

oclo|s|e|lo|s

.125 | basso | A courtesy accidental has been added
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b. 127 fl. | The edition keeps the courtesy accidentals of the orig. ms.
b. 130 fl. | The edition keeps the courtesy accidentals of the orig. ms.
b. 146 fl. | Atie has been added so as to keep the phrasing of former similar phrases (cf. b. 145)
b.171 fl. P has been added
b.172 | vl.I | p hasbeenadded
b.174 | vL1I | j has been added (cf. vl. I, b. 174)
b.180 | vlL.I |Ties have been added so as to keep the phrasing of former similar phrases (cf. vl. II, b. 180)
b.183 | vl.I |Ties have been added so as to keep the phrasing of former similar phrases (cf. vl. II, b. 183)
b. 183 fl. | Atie has been added so as to keep the phrasing of former similar phrases
b. 191 fl. | First eighth note, orig. F sharp. Replaced by F natural (cf. b. 190)
b. 195 | basso | Half note, orig. shows no dot on it. The note has been dotted (cf. vl. I and vl. I, b. 195)
b. 195 fl. | Repetitions have been edited following the repetition signs on the orig. ms.
b. 197 fl. | Repetitions have been edited following the repetition signs on the orig. ms.
b. 203 fl. | This bar has been repeated following the sign bis (“repetition”) on the orig. ms.
b. 204 fl. | This bar has been repeated following the sign bis (“repetition”) on the orig. ms.
b. 207 fl. | First sixteenth note, the apoggiatura has been added (cf. b. 208)
b. 209 fl. | Atie has been added so as to keep the phrasing of former similar phrases (cf. b. 208)
b. 222 fl. |Atie and an apoggiatura have been added as in former similar phrases
b.223 | vL.II |Ties have been added so as to keep the phrasing of former phrases (cf. fl. and vl. I, b. 223)
b.231 | vL.II |The stacatti have been added (cf. vl. I, b. 231)
b.235 | vl.I |The orig. ms. beaming has been changed for practical purposes
Larguetto

b.1 fl. | Dinamic mark sempre piano has been added (cf. vl. I, vl. Il and basso, b. 1)

b.6 vl. Il | Ties have been added so as to keep the phrasing of former similar phrases (cf. vl. I, b. 6)
b. 15 vl.1 | Third and fifth eighth notes, orig. E. Replaced by F (cf. harmony vl. I, b. 15)

b.22 | vL.II |Ties have been added so as to keep the phrasing of former similar phrases (cf. vl. I, b. 22)

Rondé allegretto

b.31 | vL.II |Fourth eighth note, orig. B blurred. The edition keeps the B

b.31 vl.1 | Fourth sixteenth note, orig. G. Replaced by A (cf. fl,, b. 31)

b.31 fl. | Third eighth note, orig. A. Replaced by G (cf. vl. I, b. 31)

b. 36 fl. |Second quarter note, orig. F. Replaced by G (cf. vl. I, b. 36)

b.37 | basso |Second quarter note, orig. shows blurred rest. It has been kept (cf. fl., vl.  and v1. II, b. 37)
b. 39 fl. | First sixteenth note, an apoggiatura has been added (cf. fl,, b. 38)

b. 43 fl. | The orig. ms. beaming has been changed for practical purposes

b. 44 fl. | Atie has been added so as to keep the phrasing of all the tutti

b. 45 vl.1 |Atie has been added so as to keep the phrasing of former similar phrases

b. 45 fl. | Atie has been added so as to keep the phrasing of all the tutti

b.50 | vL.II |Firsteighth note, orig. D. Replaced by E

b.53 | basso | Fourth eighth note, orig. B. Replaced by A (cf. harmony fl,, vl. T and v1. II, b. 53)

b.72 | basso | Half note, orig. shows no tie. A tie has been added (cf. b. 72)

b.83 | vl.II |First quarter note, orig. shows double stops. They have been removed (cf. b. 84)

b. 88 vl.1 |Atie has been added so as to keep the phrasing of former similar phrases




b.97

Ties have been added so as to keep the phrasing of former similar phrases

b.113 fl. |Ties have been added so as to keep the phrasing of former similar phrases
b.116 | vl.I | f hasbeenadded

b.116 fl. J hasbeen added

b.119 | vl.II |Atie has been added so as to keep the phrasing of former similar phrases
b.119 | vL.I |Atie has been added so as to keep the phrasing of former similar phrases
b. 137 fl. |Segunda negra, orig. sin ligadura. Se ha afadido (cf. fl,, b. 139)

b. 143 fl. | Ties have been added so as to keep the phrasing of former similar phrase (cf. b. 144)
b.148 | vL.II |Orig. repeated bar. It has been removed

b. 150 | vl II | Third and fourth eighth notes, orig. C and D natural. Replaced by C and D sharp
b.150 | vl.I |Fourth eighth notes, orig. E. Replaced by F

b. 155 fl. J has been added

b.169 | vl.I |Atie has been added so as to keep the phrasing of all the tutti

b.171 fl. | Atie has been added so as to keep the phrasing of all the tutti

b.179 | vl.II |Atie has been added so as to keep the phrasing of all the tutti

b. 179 fl. | Atie has been added so as to keep the phrasing of all the tutti

b.192 | vLII | f hasbeenadded

b. 196 fl. | Atie has been added so as to keep the phrasing of former similar phrases
b. 197 fl. | Atie has been added so as to keep the phrasing of former similar phrases
b.200 | vl.II |Primera corchea, orig. dobles cuerdas. Se han eliminado (cf. vl. I, b. 200)
b.201 | basso | Repetitions have been edited following the repetition signs on the orig. ms.
b.201 | vl.II |Repetitions have been edited following the repetition signs on the orig. ms.
b.201 | vl.I |Repetitions have been edited following the repetition signs on the orig. ms.
b.201 fl. | Repetitions have been edited following the repetition signs on the orig. ms.
b.205 | vlL.I |Seventh sixteenth note, orig. C. Replaced by D (cf. b. 204)

b. 209 fl. | Third eighth note, orig. A. Replaced by G

b.240 | vL.I |Atie has been added so as to keep the phrasing of former similar phrases
b.247 | vL.1 |Atie has been added so as to keep the phrasing of former similar phrases
b.261 | vl.1 |First quarter note, orig. E. Replaced by E (cf. vl. II, b. 261)

b.271 | vl.II |Firstsixteenth note, an apoggiatura has been added (cf. vl. I, b. 271)
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