Tamas Beischer-Matyo

Concerto stilizzato

paraphrase on a motif by Brahms

6 double basses



6 double basses

Concerto stilizzato

paraphrase on a motif by Brahms

PARTE PRIMA: “CADENZA”
Adagio J=60 Cadenza

Tamas Beischer-Maty6

22 o : 3 — —

e == e e o e e e e B

= > = >
o ——— ff v/
PARTE SECONDA: “FORMA-SONATA”
pocorall._ _ _ _ Poco sostenuto Allegro con brio 4= 180 (J'=60)
=d oy
: o te———
I — pp
/A x 2 plZ—Z| arco| | K - =
*): — = y — — - rZm—)r - —N — Y P—%PTE;P-E-..—
o= | | o1 r;i"—:l—w—g'—!?‘—_"l—
> N— T
»p pp

S S S T S

y A——c T AN L 0 I T \ T ”{: 5 DHL —) g I)H'TME‘
de '3' u |'/= T Elrli | —_— i i -g|(>4 D@ttgv:ﬂ:‘
POCOAPOCOCTeSC. - — - — — - — - — - - - - - - = = = = = = = = = = = = = - - - & - - - - - - - - -

ﬁ@f—ﬁ"?— AT " o i X " "

Y A——c T AN L 0 T \ T ”{: 5 DHL —) g I)H'TME‘
de '3' u |'/= T Elrli | —_— i i -g|(>4 D@ttgv:ﬂ:‘
(cresc.)_ _ _ _ _ _ _ L o o o o L .o o___._.. S

55

e A@Wg\p—br;\n- T ] =~ —

~ .IIL‘P i ' 'u?a't’?._l =1 i "I' qln UH 7 'uﬁﬁil e ——
® l— 3 _— ' ! y—1 B I I > >\, >\« ‘

—_— 'ﬁ‘
~ ~ ~ ~ ~ e SO e B eI e N e e e N e

e e e e e S e R e e e e e

=~ SACENCTS A A A4

Copyright Tamas Beischer-Matyo, 1996
www.beischermatyo.hu/concerto_stilizzato

This work is licensed under the Creative Commons Attribution-NonCommercial-NoDerivatives 4.0 International License.
To view a copy of this license, visit www.creativecommons.org/licenses/by-nc-nd/4.0/



Dl I
=D
allarg.. _
D7
(@K

bo
P dolce

p<f>p

Do
D

e

D7

&

tr
y 2
[0

JS—pr

e

e

b

&K
heoe

b
P——f—P
=144)

Q1A

48 (d

6 double basses

[y

e

b

74

JS—pr

o) DfJe

QIA

=
rand

Mg

(7.

b

—

-P=0

el

&

pocoritard. Sostenuto J

Y

Do

2

b

Ll
T¥=0

(unis.)

— e DD

)"
)"
O

o
O

e

1\ &/

a tempo
AN 77

o=rr

IR

col legno

1 &

—

=

poco ritard.

NS §

J——urr

NS §

y 2

ord.

1\ &/

ioso

(unis.)

col legno
Ne &

y 2

st s &+ rErososr

100

ord.

h e

110

c.l.
115

105

Ne ¥

pocoritard. atempo

ho-

(allarg.) . - . atempo J=60 (J =180)

D&
.
D 2

)"
0
)"
O



6 double basses

a4
[

’l
[ £,

! A. v
v
L]
o
= |}
S [1eA-
S Jin
(@] _| L)
g U Y
Ne Ny
i~
b
G
\ mA.rl ~ o)
-yl S
1 \HEERR |
1 AWH._U&%
1 H.ﬂ_vww
RN B
D
1 >ﬁp\-
sl
v Gl
2| ¢
1 m xx w
oo™ ¢l <
S
ol =NGe

1/ | & &

Z-bha

£

a tempo
3

135

rall. . _ _ _ _

|4
T

o 2% 1
N—

o
==
| /.
0| ¢
—
\
X
|
Iy
Iy
ﬂ 4+
[\
S
n
L
~
~
E W
N
i
Il
—v = 1]
o R
S
o0
<2
==
<
o N
=
=

mf>.

(senzarall.)) accel._ _ _al

160

L & 7 ¢ =
N & ¢

&K

)"

il O I(J il

[

—

:

170

l

180 (a tempo)
5

.-

71

(&)

=

7




6 double basses 5

he o he o be o be o
o) - 1) - | IRY - | IRY - | IRY
~Fe - | 1/ & um I - | 1/ & um I e 1/ & um I e 1/ & um
) e O e ® r° ‘o - ‘o . rt
- T3 - 73 | 3 I 3
3 3 3 3

PARTE TERZA: “LIED”
subito Adagio molto &) = 60 (- = &)

Afl,CL1 3

185 R -
‘o be Lo 6 5 T /{ —~ .
'I'. i"‘; i. I'/‘/- , é {‘ r ] ‘b | | lu‘ hlg | .‘l.‘ #lﬁ‘ ‘ ‘ ‘/):! ,
) ~ 7_4_ 1o (W g P
| - 3 e e = i NS % P —
e o 6
-I,. i‘,',: iv |'/ o/ - e f {i - - = [
| 3 3 P —
allargando_ _ _ _ _ _ _ _ _ _ _ _______._ a tempo
205
S.pno. - - lunga
9 § T~ N ‘ ) )
e it e s =
v — e ”
JS—— »r P P ——— fff —— PPP
S = cresc. molto
2 210 2 4
7 — z — 3 — = y E——
molto rall. piu adagio e molto flessibile H=48 poco apocoallarg. _ _ _ _ _
~ 2 220
)y - — -
PARTE QUARTA: “RONDO”
_ _atempo (J7 =48) rall. Allegro vivace J =180 (J =90)
N §Vln.,Vla.,Vc.._. - B.cl. = 225 -
) = e é =
D b§-§ © b§§ < Y 4 S — =
P ha\_/

=
3
8
o
Q
g
[}



6 double basses

ord

230 marcato
.é .
I

P cresc.- - - - - - - - - - - _

y 2
e | [T

R

—

» =

col legno/\_ —

R

poco rall.

235

=<(YTT®
N

<(ITe
0
IN
L X
h/
9
0
av
o)

: v

g

e}

=

S o)

el

|m Hw.u
T
-

—-

N

- Q]

-4l

-q

—a

-4

N

m.

marc.

(cresc). - - - - _____f

rall._ _ _

a tempo

U2
|

Sf— —

|4
S ——

f> mf

pizz.

(sul pont.)

sul pont.
250

245

==

H;,u 1
1 EI‘ 1

&

a tempo
2

255

P — —

o

@ i
@

e

) )
—

e

i

<f

2

arco

m.
)
m.
)
)
e
T ]
TTe(A
TT9A
TTe(A
TTOA
TTe|A
TT9A
TTe|A
AR
|RW|
N
'{any
N

e

> |

>

(7]

IANXY]

[

_‘_/

_‘_/

pizz.

NS & o
1y 7 7 = 177 7 =

NS & o

1) &’
@

)]

1) @’
\ 4

y 2 y 2
1) 7 & 1] 7 ¢
=
@
>

P
@
>

y 2
P

275

|4




6 double basses

arco

(semprePpp)

300

295] POCo ritard. atempo

7
7

Vin., Vla.

g

A&
A&
AL
AL

y 2
PN

e ==

%
M

Ly

/A

)

rall._ _ _ _ _ _ _ ______._ MenovivaceJ=144

J —

320

N Y -
“g ' bg

Vln., Vla., Vc.

N

\

N N N N

1]
)

'ﬁ:%_k

=

=

325

e e e i (o

=

pizz.
)

1

I

I

I\
N

ot

y 2
PN

:

y 2
PN

arco

330

a tempo

340 rall.

335




6 double basses

7

Il
D hag

> > = >

=>>=>> > > >

=180

rall.. _ _ _ _ _ _ Allegro vivace o

(2]

(1]

[4] [5] 355] [6] (7] 8] (91 [10]

(3]

[12] [13] [14] [15] 365][16] [17] [18]

[11]

360

A& & &

A& & &
N 7 & [

y 2
PN

4
PN

R —
=

|\
1N

Ii_L‘[ .Ilil

N N6 &

[ 7]

o)
1 D
7

48 (d = 144)

pocorall._ _ Sostenuto J

380

>
D7oe

DD

Do

> =

=

I grandioso

D

rall. molto

=180

allarg.. _ _a tempoJ

385

U Hhao

Do

D

DIA




6 double basses

“CONCLUSIONE”

PARTE QUINTA

=180

a tempo J

[

(&K

X ® X3

[® XD

ffmarc.

400

g

ZE=SE=

-_.

at

& g |
[ == 1

=i

]
e

Ll

(7]
/i

405

_le

[ &

Ly

=,

L
Inl
ul

- @

il

o) T g #
~ ) &=

oo
e

bele

Ll

Ll

(7]
/i

]
e

P
Ll

[ 7]
Vi

M
= .
S ONN
28
L ESN
D
M.
1
Ry
D
] [ [T5
—
5 1
LSS
+—
S W
2l
2 13
N

P— f— mf—— pilf — f——— ff—— p——

rall.

430

a tempo, ma poco agitato

Poco sostenuto
2

o

o

)"
0

rall. molto. _ _ _ _ _ _ _ _ atempo, molto pomposo

435

Ne& D

Vi

(unis.) __

o)

pizz.
)

440

b -\

7= Vr 1P

V&




