< =ricochet (bounce)with metal rod between two strings, changing bounce speeds, always irregular, continuous accelerando / rallentando of the bounce speed / density.
= spazzolato = sweeping up and down over a string(s) with metal rod/metal bow, as indicated, changing "bow" lengths, "bow" speeds, always irregular, continuous accelerando / rallentando

of "bow" speed, density and pressure on the string(s). Gerard Pape (2020
% =knock sound hole side with metal rod AglOW pe ( )
é) = vertical tremolando = bow a string with metal rod, straight up and down, "tremolando", into the sound hole, changing bow speeds, changing bow lengths, always irregular,

continuous accelerando / rallentando of bow speed, density, pressure on string.
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P =number of Metal rod "bow"
"bow" pulses.
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Wwws = oscillate around the central notated pitch, ornamenting that pitch by sliding up and down microtonally around it, but always returning to the central pitch; quasi-vibrato with
continuous irregular changes of vibrato speed and width.
32P:435" N\ = glissando-vibrato = slide and oscillate irregularly while moving from one pitch to the next. | | |
55" = spazzolato = sweep up and down vertically / continuously over the strings ("bow" below the dampers) that correspond to the keys you play in the measure changing "bow" lengths, "bow"
> speeds. Always "bow" irregularly with continuous accelerando / rallentando of "bow" speed, density and pressure on the strings. Always accentuate the first pulse of each new group of pulses.
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Piano "bow" pulses. | 200 f p f PP | ———— f
R = repeat Rx3:45" _ Rxs:s Rx6:5" Rx4:5" Rx5:5" Rx6:5" Rx4:5" Rx5:5"
. Z> \ 7 Y 7 Y P~ 1\ A Y 1 )\ A =\ ] )\
. > } » =
D, evs | (1oe S ™ Bere®——(Cgu——— g migw———(Cm g u’;) CreE—
>b' 7 = 7 N7 X 7 U&7 A = ) X
Mh= = = = = = e e = e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e, e e e |, e e e e e e e e e e, et e e e e e e e e e e e e e e e e e e e e e e e e e - - - 1
Repeat all notes within parentheses in any order, accentuate the first note in every repeating group as many repeats as there are in the measure, create irregular waves with irregular speeds of repetition, without attacks,
legato possibile, quasi vibrato / glissando.
P = number of "bow" pulses. % * % * 6?@ # % # 63@ * % * 6?@ % % H
4> = tremolando = bow the number of pulsations indicated, side to side, on the string.
i = spazzolato = sweeping up and down over the string with bow, chaglging bow lengths, bow speeds, always irregular, continuous accelerando / rallentando of bow speed, density and pressure on the string. |
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Contrabass in D= all written notes sound a major second higher and the lowest string is tuned to Do and the others to Go, C1 and F1
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Fretless
Guitar

Piano

Cb.

ord. = ordinary = play in the normal position.

p-p- = poco pont.
m.p. = molto pont.

I-—-» = col metallo battuto = strike string(s) with metal bar.

= play half way between the bridge and the sound hole.
= bridge = play just above the bridge where the guitar strings are connected.
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MW = aleatory vibrato = rapid, random motion on the fretboard to simulate noise waves.
& = slide / transpose the whole cluster horizontally very gradually up/down the strings while continuing to make tremolando or circulario movements
starting and ending with the pitches indicated as the lowest note of the cluster.
5| = alternating between two ways of playing on the strings. . g 2 . &n . &n D2 . an
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Rx9:5" r "*'T = number of trembles per duration. P = number of pulsations per group.
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# X % T,

I = cluster pulsations = with pulsing motion of the hand, create irregular, unpredictable densities, microdynamic variations and changing degrees of accentuation.

m = cluster tremble = hold cluster note keys without reattacking them, tremble the fingers side to side at irregular speeds and densities so as to create trembling resonances in the held cluster.

[l"" = col crine battuto = strike string(s) with hair of bow.

X =wood strike = hit wood of sound board (to the side of the strings) with bottom of the palm of the hand.
p-p. = poco ponticello
m.p. = molto ponticello
{ 3 =circulario = bow in a circular motion.

-,
{ _# =ovale =bow in an oval shaped motion.
Ay = aleatory vibrato = rapid, random motion on the fingerboard to simulate noise waves.
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Fretless
Guitar

Piano

Cb.

[1'307]

1'35"

—n

4

angular" col metallo battuto = strike string(s)
with metal bar at an angle of 45°.

666

w 2 = palm glissando = slide with the palm of the hand on all the 4 strings starting %

and ending with the pitch clusters indicated, making a sliding noise.

#

™

ordinary down bow = arpeggiated double, triple and
quadruple stops that go up or down

the aggregate.
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ZUss. = = gUSS. == === — = hold the note until the next new attack. M = trembling tremolando = alternate
= angular spazzolato = sweep up and down between two pitches / chords the number
/ irregularly at a 45° angle on all the strings of times indicated while making an
31 P:5" 35P: 5" indicated, fusing the sound of the sweeping irregular trembling vibrato / glissando.
o ~ S Gl o with the pitch played on the key.
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= indeterminate harmonics glissando =
between 2 double stop harmonics create
a glissando that passes through other
indeterminate harmonics so as to create
a smooth transition between the original
2 double stop harmonics.



string glissando = produce a glissando by sliding down the guitar string from the sound hole to the bridge passing by
all intermediate positions. This is a different glissando than the one obtained by sliding on the fretboard
of the fretless guitar.
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0rd~@ =move up and down vertically on the strings indicated, above and below 5
the sound hole, with the ordinary playing position as the center point
of the movement.
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. X = knock the wood where the tuning pegs
Tibetan bell "bow" tuned to "C4" are, just above the strings being played.
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:—:‘ = multiphonic produced by rebounding quickly between two open strings.
The black diamond harmonics are not fingered but produced by the fast ricochet between the two open strings.
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and irregular changes of pulsation speed; ascending pulses get gradually faster as (pulsing on the
harmonics get higher and descending pulses get gradually slower as harmonics get lower. key without finger
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syncopated pulsing on the key with finger on the corresponding string sliding up and
down (following the graphic notation) with continuous changes of accentuationstrength = = = = = == /- = = = = = = = - - -t c - —c e — - — - — Cm— e — e r e e e e e e e - - = = —
and irregular changes of pulsation speed; ascending pulses get gradually faster as

harmonics get higher and descending pulses get gradually slower as harmonics get lower. 32 p - §"
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f 6 " 4 " 5 1" 2 " 4 " 5 r 4 1 6 " 7 " 7 L 2|| 4 r 6 4 r 4 Ir 9 " 13 _ 5 1 6 Ll 9 Ir 7 1 5 1r 4 " 2 1
N e Ny M e TN A TN = D T 11 T e 1T T T
g e TR | L |||l|n|||lll|l|||“ | 'J'J NN UIEEE [T T T T 1l I
" =15.p. — > m.t.—ord.- ~ ~ ~ ~ ~ S » ord »m.t=>ord »m.trord.»m.t. » ord. . —
1" [L| ln 0,5" 0,5" 0,5" 0,5" ln lu 1” 0,5" 0,5|| lu ln ln 1’5|| 1,5" 1” 1" 1" 2" 1!! lvv 1’5||
r r r r 1T 1r r L L) L) 1L r L) L) L r L) ) f N 11 1T 1
PN /”
H - SAMKS PTVVVIN - SAMAAAAA- o//\VAVAVAV/\VAVA A s . 4 o X Lﬂﬁhﬁv :;‘\A

T l o 2ol TR » I o~ - )l \
g P et s e e~ ~i® i ——
e v B UG ﬂ' Y ~ _ g K avwa e ——

-2 9; 2 — 9: 2 — 9: - |
pu— - S— - ! > >l.V
(CLF1) (C1,F1) (CLF1) (CLF1) e <

(C1,F1)



28P: 5" 6'20" 29P: 5" 27P: 5" 29p:5" 6'35" 28P: 5" 6'40"

14

118 |-“’ d. ord. ord. ord. ord. =§ > > g#
2:5\ 3 f4\ 5 11 /?t 3 5 A3y 11 / \5 1 5 4 4 7 5 22 3 3 2 3 5 3 8 1 3 3 9 |-3 5 4
0N\ /N 1T PN NA A O ] e e = = o AN M N m M O e o B e e
LI |/||I\||}’|III|I]\|||| // |||||||\|I|/|I||\ ||/Y|||||||| LN R R N RN || |||||||| ||||| |||||| |||||||||||| ||||||||||
Metal bar ""bow pulses"
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d}cl)wnlzfollogving t}gle graphic illotation) %vith continuous Ighangef of ac%entuat%onpstrength and flown (following the graph}c notation) with continuous changes of accentuation strength -Ipulsmg
and irregular changes of pulsation speed; ascending pulses get gradually faster as and “’fegular chgnges of p ulsatlon.sp eed; ascending pulses get gradually fast.er as
harmonics get higher and descending pulses get gradually slower as harmonics get lower. harmonics get higher and descending pulses get gradually slower as harmonics get lower.
12P:3" 34P:5" 32P:5" 25P: 5"
Cl’Fl 2” 1" 0,5” 1" 0’5" 1" 0’5" 0,251| 0,5" 0’25" 0,5" 1" 0’5" 0’5" 0’5" 1" 0’25" 1" 0,25y 0’5" 1" 0’5" 1" 0,5” 1" 075"
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8 syncopated pulsing on two keys with two fingers on the corresponding two strings sliding up

_*_% syncopated pulsing on the key with finger on the corresponding string sliding up and

tenuto _ _and down (following the graphic notation) with continuous changes of accentuation strength—"="= == = = = = = = = = = = = = = = m ——— = L = — = ST down (following the graphic notation) with continuous changes of accentuation strength
pulsing  and irregular changes of pulsation speed; ascending pulses get gradually faster as and irregular changes of pulsation speed; ascending pulses get gradually faster as
harmonics get higher and descending pulses get gradually slower as harmonics get lower. harmonics get higher and descending pulses get gradually slower as harmonics get lower.
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harmonics get higher and descending pulses get gradually slower as harmonics get lower. harmonics get higher and descending pulses get gradually slower as harmonics get lower.
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harmonics get higher and descending pulses get gradually slower as harmonics get lower.
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syncopated pulsing on two keys with two fingers on the corresponding two strings sliding up
and down (following the graphic notation) with continuous changes of accentuation strength
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harmonics get higher and descending pulses get gradually slower as harmonics get lower.
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syncopated pulsing on two keys with two fingers on the corresponding two strings sliding up
and down (following the graphic notation) with continuous changes of accentuation strength
and irregular changes of pulsation speed; ascending pulses get gradually faster as

harmonics get higher and descending pulses get gradually slower as harmonics get lower.
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