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Book I
solo lines

Vanishing.

Lovely word for the unlovely.

Break. Unbreak.

How to keep from vanishing and what does that mean
if we say it is not

a metaphor for grief?
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Notes: 50

In completing what is planned to be the first in a group of 3 works, I have not put too much thought into how to present the impetus of this work
for “the public”. Instead of giving a retrospective of what I believe transpired immediately following the death of my dear friend Paul Metoyer, I will
provide here what I wrote 2 days after his death and a picture of the bizarre message I received which is this piece’s text. In subsequent books, I hope
to explore more of Paul’s life and death. Here all I offer is a response: grief.

April 6th, 2020:

It has been two days since you died with your mother and priest by your side. I may have lost you but it seems you can still find me- and with
your typical wit- confuse the shit out of me. How glad I am and how hopeful. Our peanut gallery is now cosmic. For the sake of memory, forgive the
lack of poignancy in what follows.

I compiled a number of photos of my dear friend and mentor Paul Metoyer who died two days earlier as a result of the corona virus and continued
lung problems. As I typically do when confronted with something beyond tragic, I opened up google docs to write about you. I was unable to figure
out anything that could express how I felt. I wound up simply posting the photos on facebook with a comment on my lack of meaningful comment.
Immediately after posting it, my page refreshed and my post was displayed on the screen only now lacking any sort of caption. The photos were liked
by and there was a comment left from my grandmother Kiki. Only the comment was dated March of 2010, a comment never left, and the other joke-
the like from Alicia that doesn’t exist much like her virus I presume. Kiki didn’t post in March 2010, none of the photos were taken then- Kiki is now
in memory care at lambeth house and her Facebook hasn’t been active for 4 years. When I refreshed the page, the post was gone; it appeared on no
one's page at any time and no one but [ saw the post on facebook. When I went back in my browser history and found the link from that moment, I
was redirected to the video of Paul singing “just like heaven” by the Cure. I saw silver dust floating in my yard.

Y Ben Zervigon
4 mins - ¢

Timeline Photos
8 Photos

@ Carol B. Cocke 1 Comment
| ( | e ) e e rece [ e ] ] .C . o) Like () comment £ Share
Thank you to Paul for always being my mentor, and more recently, being my friend.
Thanks to my Mom and Dad for bringing Paul into my life. D) carots. cocke 1 do ke your photos. Had e i that few n
© “ my wash room. He could not get out but hopped in my hand and |
y A\ o s 7 set him free
Thank you to Ah Young Hong for encouraging me and aiding me. Text: i o

& @ °m o



Intonation notes:

This melody is basically in E.

When to use pure intervals or more rigid 12TET pitches is left to the performer, and careful consideration of these differences is key to a convincing
interpretation in some movements.

ﬁjjjq/‘ =7 © quarter tones.
<t1‘b b ¢ 1

Note: these may be either the “pure quarter tone” of the 11th partial of a tempered quarter tone depend-
ing on context.

#4 . tuning of the 7th partial, i.e. -31¢, about a 1/6 of a tone flat.

% N # . tuning of the 7th partial, i.e. -31¢, about a 1/6 of a tone flat.

- pHC
H :H J ﬁ 9 . .. . cc - : 0
J : inflectional raising or lowering of about 1/8 of a tone “a little sharp or a little flat
b, db E4C
H, V.,V
J J

1 do not provide transposed parts for the guitars
as I strongly feel guitars have no valid reason not to read at concert pitch.
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Programming suggestions:

These pieces may function as both individual solos and a chamber work in any context performers see fit. I encourage ensembles to program
numerous versions of this melody back to back sporadically through a concert to give the listener time to hear it recontextualized. I also

completely ad. lib.

encourage ensembles to play these works as cannons however they see fit either for fun or in the concert hall; perhaps entering and exiting

As a subsequent chamber expansion of this piece is made, more options will be given. For now here are suggested configurations for various
ensembles.
Pierrot Ensemble: String trio/quartet: Guitar ensemble: Jazz combo: Flute quartet:
1. (Voice) 1. Violin (if quartet) 1. Electric Guitar V. B 1. Drum Kit 1. Alto Flute
2. Bass Cl 2. Cello 2. Electric Guitar V. A 2. Piano 2. Baroque Flute
3. Piano 3. Viola 3. Electric Bass 3. Trumpet 3. Bass Flute
4. Flute 4. Violin (repeat if quartet) 4. Guitar 4. Bass Cl. 4. Flute
5. Clarinet 5. Electric Guitar V. A (repeat) 5. Tenor Sax
6. Piano (repeat) 6. Bb Clarinet
7. Violin 7. Drum Kit (repeat)
8. Flute (repeat) 8. Piano (repeat)
9. Viola 9. Trombone
10. Bass CI (repeat)
11. Cello

12. (Voice (repeat))

10. Bari Sax
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